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OTBETCTBEHHLI I PEJAKTOP
M. E.TPABAPL-TACCEK.



Or pexaknunm

Llesns HacTosmero cGOPHEMKA cTaTeif, COCTABIEHHOTO COTPY/AHAKAaMH
ceKkTopa a}l'm‘mgﬁ amreparypsl WHeruTyra MHpOBOMl IHTepaTypHl
oM. A. M. ToppKoro, — 03HAKOMHTL LIMPOKHe KPYTH COBETCKHX
anrarelell ¢ COCTOAHWeM MA3yYeHMA MCTOPHMII AHTWIHOM JHTEPATYPLI
B 3apybOesknoii mayke. Peaxnmuonnnie ¢iuiocofckue M 3cTeTHIecKHe
reoprM OypskyasHoif Hayknm XX B. HaXO[AT CBoe OTpa)keHHMe BO MHO-
THX COBPeMeHHLIX KONNeNIHAX KIaccudeckoil ¢mionormm Ha 3amafe.
Packprmitie cymprocrs »THX Koumennuii m Gopnfa ¢ HHUMH — BamHadA
3aJava_CcOBETCKOTO JHTepaTypoBefeHMA. B TO e BpeMA coBpeMeHHOM
naykoil naxomlen Goapmoli ¢axTHdecknil Marepuail: TaK, IPOROJI-
AaloImmueca NyGIRKaOWH NanMpycoB H HOBLe apXeoJorHYecKue OTKPHI-
THA PACIINPAIOT HAIO¥W IPEICTABJIEHHA O MHOTHMX JIHTEeDPATYPHEX ABJe-
HuAX rpedeckoil Kiaccmky M siamHusMa. OgHaxo, HOCKOJABLKY B o6BeMe
[JaHHOTO COOPHMKA Helb3A JIaTh HCUePIEBAIOMEro aHAIM3a — XOTA Ol
B B caMoH Kpamkoil ¢opmMe — BceX OCHOBHHX BOIDOCOB aHTHYIION
IuTepaTypsl, pepaxumeii OHUIM HaMedeHH M YTBeDHNEHH TPH TpO-
GJeME, HTpalomye 0c06eHHO BaKHYI0 Podb B 3apy6eHoM NUTepaTypo-
BefleHNH. Bo-mepBriX, — 3T0 KPYT BONPOCOB, CBABAHHHX ¢ MayJeHHeM
ATTAYeCKOil TparemuM; STOMy IpefMeTy LocBAmena crathd T. A. Mmi-
Jep, B KOTOpOH pacKpHEBAaeTcsT peaKknmuonuuil d¢uaocodekmii cMEICa
TIONEITOK HOBOH TPaKTOBKM Tparefun M Tparmdeckoro. Bo-eTophx, —
TpedecKas JUTepaTypa 5SNO0XH IJMHA3MAa M NEePHORA PHMCKOTO Bia-
lEYecTBa IpHBiekaer K cefe Bce Goaplle BUMMAHNA M Yy HAac I 3a Py-
OesxoM; 0cOOEHHO MHOTO 3HAaYeHHA Ipnjaercd pabore Haj IpeveCKMM
PoManoM, OKazaBIIMM OIPOMHOE BIHAlIMe Ila PasBUTHe HOBOH empo-
DelicKoif AnTepaTyps; moaroMy e ciatbe T. B. Ilomosoii ocobo mox-
BePrHYTH anainsy Te 3apy0eskHHe TDPYHB, B KOTOPHIX YCTaHABJIH-
BAI0TCA PelieMIHH AHTHYHLIX JHTepaTypPHAIX MOTHBOB BO (panIy3cKoil
N anrawmiickoit aurepatypax. IIpm 5TOM BHABIAeTCA XapaKTePHHIR
A5 OypmKyasuoil HAyYKH AUTHUCTOPHMMeCKMii TMOfiX0/, K anaausy JuTe-
Parypunoro mpomecca. B-Tperpnx, — He 1MeA  BO3MOKHOCTH [1aTb
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monuu# 0030p Beeli 3apyOerkHOH JHTepaTypH O PUMCKMX IucarTelAx,
pefaKmusa OCTaNOBHIIACE Ha MCTOPHH DHMCKONH MO033amM; B cTarThe
M. JI. Tacmaposa jan aHaaua GOJbIOTO dncia 3apyOeKHHMX pafoT
oo 3TOW TeMe: ABTOP KPUTHYeCKW DOAXOAUT K TOCHOACTBYIOIIMM Ha 3Ja-
Najie TeHAEHOWAM MOJEPHM3HPOBAThH ANTHYHOCTH, MCTOJKOBHIBATL aH-
TAYNYI0 DO33UI0 B THCTO ICTETUTECKOM JJIM CHMBOJHMYeCKO-pPeJHIHo3-
HoM payxe. Haxowen, crarsa E. A. Bepkosoii npepcrabnger cofoil
0(30p COCTOAHHMA aNTIYHOro JnteparypoBefieHna B Ilonsie; Tak Kak
mpomecc PasBHTHA KilaccHYecKoil ¢uiaoioruu B coBpeMeruoii ITonsme
B H3BOCTHOI CTelleHH XapaKTepel JUTA BCeX eBpONeHCKHX CTpaH HAPO-
HOW leMOKpaTHM, 3Ta CTATLA TAKMKe IPeJCTaBAT GeCCIOPHHIA HHTepec
ANA COBETCKOTO IHTaTels.

Crarey, Bomenmue 5 cbopuuk, Gunn wamncans B 1958—1959 rr..
HOPTOMY JMTeparypa MOCAeNywmuX Jer B cOOpDHMKe He OTparKeHa.



HexoTopnie npoGaeMbl naydeHns
rpeuecKoil Tpareguun

Teopus mponcxomaenns
JpeBHerpedeckoil Tparexuu

AuTHuHas TPajMIUA OTHOCHT IepBOe IIpeJicTABIEHNe Tpa-
renuu B APUHAX M BKIIOUEHME €€ B NIPOTPAMMY HPaBJIHECTB
B decth [lmoHuca Ko BpeMeHM OpaBieRMsA TupaHa Ilmcue-
TpaTa, TouHee K 534 r. mo H. 3. TepMmuH «rparegusay (mo-rpe-
YeCKM «tpaywdia») BOCXOAHT K I'PEUECKHM CJIOBAM (TParocy —
KOBell M «Of9» — NeCHb. B mo3gumil mepmoj aHTHIHOCTH Ha-
3aBaHHe (Tparofua» («KOBIWHAA IIeCHBY) BOCIPHHHMAJIOCH
KaK yKasaHHe Ha TO, YTO HArpajoil sa IpejcTaBieHNe Tpare-
auu cay:smua xosea (Fopanuit. «HMexyceTso noasum», cr. 220).
Opnaxo Gomee paHHHE CBHJAETENBLCTBA T'OBOPAT O CYIIECTBO-
panuu B I'penuu Taxk HashBaeMHX «Ko3iuuHHX» Xopos. Ilo
caosam [epomora (Mcrtopma, V, 67), «rparumueckme» (T. e,
«KOBIUHBIEY) XopoBonyl B CAKHOHE yYacTBOBAJH B IIPOCIABR-
NeHNY cTpajianmi repos Anpacra, a 3aTeM CTAlNH aTpEOYTOM
Oora [{uonuca. OueBUmHO 3leCh NMEIOTCA B BUAY XOPHl IIEBLHOB
M TAaHIOPOB, ONETHX B Ko3nuHele mKype. CymmecTBoBaHUE
¢KOBMMHEIXY XOPOB MO3BOJIAET U (TPArefuioy IOHUMATE KaK
(KOBIUHYIO» IIECHB.

Teopnio NPOMCXOMJEHNS TPArM4ecKOTO JKAHPAa MBI BIep-
BHe mcerpedaeM B «Iloatmre» Apucrorens:

«Bosmmkmn ¢ camMoro Hadaja IOyTeM HMIIPOBH3ALuW,
M cama oHa (T. e. TparefudA) U KoMeAmsa (Ieppasg — OT 3a4M-
HaTeneit mm¢umpamba, a BTOpas — OT 3aunHaTenell darnm-
9eCKMX TI€CEH, YNOTpeOMTeJBHHX €Ime U HHFHE BO MHOTHX
ropojax) paspociHch IOHEMHOTY IIyTeM IOCTeIeHHOTO pas3-
BUTHSA TOTO, 9TO COCTABAAET UX ocobeHHOCTs. MenmpiTas MHOTO
mepeMeH, TParelufd OCTAHOBMIIACH, IPUOBPETA [OCTONOIK-
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HYI0 ¥ BHOJHE Opucymywo cif dopmy. UTo racaerca umenma.
aKTepoB, TO ICXWI.INepBLI BBEJ JBYX BMECTO OJHOTO; OH
JKe YyMEHBIIMJI MapTHM XOpa M Ha Tepsoe MecTO IOCTaBHI
nuazxor, a Cofoxa Beey Tpex aKTepPOB U JeKOpalAu. 3aTem,
49TO KacaeTcsA COofepamyisl, TO TParefHA W3 HUYTOKHHX MH-
$0B U HacMeIIMEBOTO crocofa BHIPayKEHHsd, TAK KaK OHA TIPO-
M300UIa TYTeM IIePeMeH M3 CATHPUTIECKOTO PeJICTABJIEHHA,
yiKe BIOCHEICTBHH JOCTHUINA CBOETO ITIPOCIABIEHHOTO BeJd-
4, © pa3Mep ee U3 TeTpaMeTpa CTal AMOMIecKuM (TpHMeT-
POM); cIepBa ke IONB30BAJMCH TETPAMETPOM, IIOTOMY 9TO
caMoe I0ITHYECKOe IIPOM3BEJEHHEe OBLIO CATHPUICCKUM U
fojee HOCHIIO XapaKTep TaHIA, 8 KaK CKOPO pasBWICH JHU-
aJor, TO caMa IPHpOJa OTKPLUIA CBOiicTBeHHH eif pasmep,
TaKk Kak AMG H3 BceX pasMepoB caMbIi GIUBKuUE K pasronop-
moit peum» (1149,a 9—26. Ilepes. Ammenspora).

"~ Cnosa Apncrorens o sameBanax nudupamba Kak 0 IepBHX
.CO37IaTeNAX TparefMi CTAJKWBAIOT HAc ¢ OOJBIUMH TPYA-
“HOCTAMH, IIOCKOJBKY HaM W3BECTE€H TEKCT BCErO JHIIbL OFHOTO
nudpupaméa Baxxmaupa, KOTOpHii He BHOCHT HUKAKOH sC-

_HOCTH B BONIPOC O NPOMCXOKIeHHH TIpedeckoil mpamsl. Heko-
TOPHH CBeT TPOJMBAIOT CBUAETEAHCTBA BU3AHTUICKHX Yyde-
unx Woarna uarkoma u Ceumm. Moasn [IwakoH, cchurasgch
na Conora, npunumcuBaer BBejeHue Tpareguu B AduHAX
Apuony Medumackomy, kKoropmii, xax mnumer Iepomor
(I, 24), BHec KopenHOe M3MeHEHHe B MCIIOJHeHue fudupamba,
00yuuB KOpHHPCKUI XOp IeTh TO, YTO PAHBIIE MEeI0Ch OTHHM
nesuoM. CBHJa TOgYepKUBAET «TparudecKuily XapakTep JH-
¢upamba Apmoma u coobmaer o TOM, 9T0 APHOH BBeJ Ca-
THPOB, mpousHOCHRmUX cTuxu !, HeGonsmoit ¢parment
Apxmioxa
»0¢ Atwvioot gvaxtog xahdv éEapiar péhog
otda, SudipapBov, oive Euyrepavvoieic Ypévas” (1 9. 77, Diel)

YIOOMHHAET O 3alleBajie, KOTOPHIH B OIbAHEHUH ITOCT IEeCHL-
nugupamb uommcy. BosmoikHO, He cxydaifiHO 3TH CTPOKH
HaIUCAaHE TeTPaMeTpOM, TeM pa3MepoM, O KOTOPOM rOBOPHT
Apucrorenn 2.

OcHOBHOE WpPENATCTBHE JJIA OTORAEGCTBJIEHUA Tparuye-
CKOTO aKTepa ¢ 3ameBaxoli mupmpamba 3aKIHYAETCA B TOM,

! Vcropua rpedeckoii amreparyp, T. 1. M., Mag-s0o AH CCCP,
1946, crp. 250, 251.

2 G.F.Else. Aristotle's Poetics: the argument. Harvard U. P,
957, crp. 157, 158.



quo aKTep Tpareguu NpeficTaBasgeT cofoll HEYTO CTONH OTIHMU-
'HOe OT X0pa, YT0 OH He MOT OHTBH BHEAEH U3 X0pa, a J0JDKeH
‘geuI 6HTH fl06aBieH K HeMy 3. 9to coolpakenme 3acTaBMIIO
MHOTMX y4eHNX xoAuna XIX—mawama XX B. BHmeTs B cy10-
BaX ADHCTOTeNH Wb TUIOTEBY, ROTopon HeJb3A CUATATH
JIOKYMEHTAJ bHEIM cBupneTenscTBoM 4. Eme Gonbime Bozpaske-
HUl BLBMBALO yNOMUHAHHE O nponcxomnenm& Tparennn n3
CATHPOBCKOW ~J{PaMil. UsBecTHas HaM caTHPOBCKAA ApaMa
V B. g0 u. 2. mpeacraBiger coGoit 0cofuiil ;KaHP, MONYIHEB-
omi ¢BOE Ha3BaHMe OT X0pa CaTHPOB, — NONyNofel, HOxy-
sKMBOTHHIX, BECEJHX, CAAJ0CTPACTHHIX, NbAHLIX CIHYTHHKOB
ilmonmca, KoTopeHe Ha aTTHUecknmx Basax VI B. mo H. a.
ugobpakaloTcs B BuAe IoJylomajei, U COBeDHIEHHO HeBe-
{POATHO BO3BOJUTH XOp Tparegu¥ K XOpYy OTUX CATHPORB.
Mmuorue xputaxu Havanga XX B. (9. Peitm, 9. Bere, II. Hunp-
COH U JIP.) OTKa3HWBAKWTCA BePHATH ApucTOoTeNI0. Bo3HHMKalT
TEOPHH, CBASHBAKIHEe TPEYECKYI0 Tpareuid ¢ KyJIb-
ToM MepTBHX, c¢ iravamu (B. Pumkysit, II. Hunscom),
¢ onescunckuMmpu Muctepuamu (A, Jlurepmx, 9. Pope,
B. Bynpar) ®.

PGSYJIBTaTH apXeoNOrMuecKMX pPACKOIOK I PeABOeHHEX
JIET CHOBA 3aCTABHJIM YYEHHX ¢ JOBCPHEM OTHECTHACH K CJIO-
BaM ApDHCTOTEJIA 0 CATHPOBCKOH [paMe KaK MepBOHAYAIBHOI
dopMe Tparefum ®W © B3ameBasax pudupamba KaKk TEPBEIX
cospaTensax ee S,

B Basosoit sxupommcu VII, VI 8B. g0 n. ». Agun, Cnaprsr,
Kopurda m apyrux HapsAmy ¢ caTmpaMd M CuiIeHAMH M300-
pajkaloTCA TAHIOPH, KOTOpHE BegyT cefd Kak CaTHPH,
HOABMAKTCA B o0wiecTBe [WoHmca, TAHLYIOT BOKPYT KO3la
u KyGKa. JTH 0Oy, HepeogeTHle CaTHpPaMd, BeChMa IOJXO0-
AT OAA PONH M cATUPOB APHOHA, M KO3JIMHOTO X0pa, BOCIe-
Bajmmero crpagaEua Appacta B CukmoBe, m HMCIONHUTENIeH
mudupamba won pyrosomcrBomM Apxmiaoxa. IlomoGHEIe TaH-
OOPH eme OCTaBAaJMCh B HEKOTODHX ropoiax B) BpeMeHa
Apucrorena. Otcioma jenaercs BHIBOI, UTO HMEHHO TaK0e
«CATMPOBCKOE [eiicTBue», Takoit mudupamt Apxmnoxa, a He
CATHPOBCKYI0 [gpaMy Tparukos u ue gudmpamd Baxxuanga

3 Tam :xe, cTp. 156, cmocka 106.

4 Tam :xe, cTp. 156.

¢ Mcropusa rpedeckoif amrepaTyphi, T. 1, crp. 287, 288,

¢ O0z0p JHTepaTyph BONpOCA CM. A. Lesky. Die tragische
Dichtung der Hellenen. Goltingen, 1956, crp. 11—38.



uMea B By ApHCTOTENh, KOTOA NUCAJ O MPOHCXOKIACIEHM
Tparegnu °.

Hapsagy c¢ 9THM, apXeoJorndeckue HaXOMKH MPOJUBAIOT
nce Gosnpmmi cBeT Ha uctopuio Kyiabra Juonuca B I'pemuu.
Ha ITnnocckoit Tabamuke XIII B. 10 . 3. 06Hapy<eHO AMA
Huonuca, reppakorosas ¢purypa XVI 8. go u. 5. m3 Jlapuccn
HalmoMmHAaeT cBoeir ¢opmoii carupa, xoapmo XIV B. mo H. 5.
n3 QDecra mecer Ha cebe dpoHTanbLEOE M306paKeHHE Wel0Be-
WECKOHl TONOBEL MeMKOY [ABYMA KOBJIaMH.

Hax B paHHeMHHOHMCKOM, TaK ¥ B IO3HEMHKEHCKOM
cioe copepskaTca M300pajyieHusA TOJCTHX MYKIMH Ha KOP-
TOYKAX B M03¢ TAaHNOpoB. Ha KPUTCKUX M MUKEHCKHX KOIb-
nax uzo0pamaeTcs MHKEHCKHU Gor, cTOAIMMHE MEXIY NBYMS
KOBJIAMM, MEXKIY JeMOHOM M KOBJIOM, NOTOHAIOMMEA ABYX
KOBJ0B B IOBO3Ke. JTH IEeMOHEI, M300pasKeHUA KOTODPHIX
YacTO BCTPEYAOTCA B IIPOHM3BEJEHHAX MHUKEHCKOTO HCKYC-
CTBAa, — C YeJIOBEYECKUM TeJIOM M ¢ TOJIOBOM W MKYpOH -
BOTHHX — B KyaAbTe JlHOHMWCA ABUIHCH IpeJKaMH CATHPOB,
KOTOpLIe TO3[gHee CTadu M306pa)kaThcA KaK B BHUJE TOJCTH-
KOB, TaK W B BHJe HOOJIYMY)KYHH-IIOJYKO3JI0B HIM KOHEM
B pasHHX of6nactax ['perum uw B pasHHe IepUOAEHL

W3o0parkenns TaHIYIOMUX JKEHMUH Ha (peckax MUHOM-
ckoii smoxu B HHOcce HATOMHHAIOT . 9KCTATHIECKH® TAaHIIHI
menasn. Taxmm o6Gpasom, Kyabr Juonuca ¢ ero arpmOyramm
B JIMI@ CATHPOB W MeHAJ GBI, NO-BEAWMOMY, H3BECTEH Yrke
o Il ThicauenmeTu mo H. 9.

B Basosoit musonucu VII B. 0 H. 3. MMEIOTCA KapPTHHE
nepeosiesanus loHome# BY Memax. Tamnu Takwx IoHOmIei
nojysalor pacmnpocrpanenue B Ajunax B VI B. mo H. a.

Bee aTH paHmble MCIONB3YIOTCA CTOPOHHUKAMH HPOMCXO-
JIEHNA Tparefiunm w3 Kyiabra [uomuca njiA HawepraHHA Ipe-
JABCTOPEU Tpedeckoil mgpamel. @DportanbHoe u3ofparKeHue
romoBw Ha Konbie us Decra TomKyeTcA Kak MacKa TOTO,
Ko yaobpaykax JmoHuca uiu ero cuytauka B XIV B. 10 H. 5.
BriuodeHne caTUpPOBCKHX IUIACOK M TAHIEB I0HOMIel, mepeo-
HeTHX MeHAafaM®, B mporpammy npaspgaects monmca Ocpo-
GomuTeNA pPACCMATPUBACTCA KAK HA4ajJo Tparefuu °.

M. Platnauer. Fifty years of classical scholarship. Ox-
ford, 1954, cap. 1II. «Greek Tragedy» by T. B. L. Webster,
crp.  71-—95.

e T. B. L. Webster. Some thoughts on the prehistory of
greek. drama. University of London. Institute of Classical studics.
Bulletin Ne 5(1958), erp. 43—48.
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BuaBuraemas rmioTesa TOBODHT CKOpee O Pa3BUTHH
DJIEMEHTOB paMaTH3Ma B KyiabTe J[MOHHCA, WeM O BOSHHKHO-
BeHHM aTTHuYecKo#l Tparegmu. He mmes JocTaTOYHHX JAHHBIX
0 IepBHIX IIaTaX TParndeckoro uckycersa AduH, MH He IMeeM
OpaBa CYATATh HTH IMATH NPOCTEIM IPONOJIKEHHEM Oprua-
CTHYECKWX TaHNEB B decTh JIMOHHCA, TaK jKe KaK He UMeeM
IOKa eme OpaBa COBEPHIEHHO OTPUIATH CBA3b TpPAre/mi
¢ KyJIBTOM 3TOro Gora.

Bmecte ¢ ToM, He mpeKpaImaloTcA HONBITKYA YACHATDH cym,—\\
HOCTh H IIPOMCXOMKJIEHHE Tparefu# HAa OCHOBe ammonomn(
caMoro HasBaHHA jKaHpa. Tak, Hampumep, fenb I'pamje;
OpefiIaTaeT CYUTaTh KOPeHB «TpPar» OCTaTKOM 3a0LITOTO RopHH\
co 3HadeHWeM «CHIBHEINY. Tparemms, coraacHo ero rnno—‘\
Te3e, — 3TO IECHL B3aMeBAJILl, NPOHUKHYTAA TIepOUIECKUM
nmagocom °. —

Tecnasn cBa3s Tpareguu V B. 70 H. . ¢ IOJHTHIECKOU
JKU3HEBI0 AQHH TOH PIOXH, OpUBENA aMEPUKAHCKOTO YYEHOTO
Jdinca 1° K MONHOMY “OTPUNAHUI0 PEIHIMOBHO-06PANOBEIX MCTO-
KOB Tparefiid M K IONHTKe CBA3aTh HAYaJ0 ITOTO KaHpa
C TPajHIHMOHHEIM MCIOOJHEHVEM IOMepOBCKHX II05M Ha DIaHa-

¢unesx. Orxasnsagch paccMaTpuBaTh KyiabT [luonuca u
muupamMb Kak KoJpiOelb Tparefum, IJIC [aeT CBOXN CXeMY
paspuTug Tparmdeckoro aHpa. OH BHAenfeT NOHATHE
«TParofioc» B Ka4ecTBE KOPEHHOTO, HMOCHY;KHBIIET0 OCHOBOH
AnA o0pa30BaHMA TepPMHHA (Tparejusy, ycTaHABIMBAET, UTO
CIIOBO 4TPArojioc» B KJIACCHYSCKWH NepPHOJ O3HAYAJIO Tparu-
YeCKOro aKTepa, IPOTarOHUCTA JPeBHUX Tpareguil, B OTIUINE
OT (MIOKpPUTa» — HCIONHUTENA HOBHIX IIBEC; B3aTeM CTpe-
MHTCA YCTaHOBUTE CBA3L «TPAarojioc» €O CXONHHIM IO 3BYda-
HHI0 TePMUHOM «palcogocy (IeBel| — HCIOJIHATENEL IOMepOB-
CKHUX IO05M).

[IpepmaraemMas 9icoM TUIOTe3a CBOAUTCA K CIEAYIOIIeMY:
'PanCo/iEl, PeryiAapHO BLICTyIABIIMe B cepenmae VI B. 10 H. 2.
{C 9TEHWEM TOMEpPOBCKHX Io3M Ha IlaHaguHesax, BHOCHIH Bce

Oonbmwii 97EMEHT JApaMaTM3Ma B CBOe HCIOJHEHHE [OIM
Tomepa. Mx wmexycerso ppoxmosuno Decnupa, KroTopwi
c/lelan mar BOepeq HO IYTR Pa3BUTHA JpaMH, BBeJA B pac-
®C.del Grande. Tpaywdia Essenza e genesi della tragedia.
Napoli, 1952 (mam HeJI0CTYIHA).

10 G, F. Else. The origin of tpaywdiz. — Herm 85(195!)
crp. 17—46. Hpuraky teoprm Anca cM. Tawke C. fI. MeuMan-
Tonmmreitn: CoBpeMerHO® cOCTOAHEE NPOGNEMEl IPOECXOMKACHUA
ApeBHerpeveckoil Tparemmm. BJIM 1962, Ne 4, crp. 156—1865.



feras pamcopa mpsmylo pedb OT JIMIA TOMEPOBCKHX IepoeB.
/ Tepoit Mecnuna cran ropopuTh cam 3a cebs, sNMAYECKHit pac-
CKa3 pamcofa npeBpatmaca B gpamy. OOwMHAA s smude-
{ CKOTO0 pacCKasa BCTYyIHMTeabHAd YacTh Nepemua B HOBHIA,
! npaMaTugeckmil xaHp B Qopme nposora. JaKTHImUeCKmit
. rexcamerp Mecmnp samenuia aAMGOM.
"~ Ha BTOpoM MecTe B gpame GBI XOp, KOTODHIl He HIpaJ
pemawmei poim B pasButan gpaMu. Harpapoil 3a sTo HOBOe
mpejcrasieHne O HasmadeH Kosed. Orclofa mO aHAJXOTHH
CO CJIOBOM paIcoj BOBHHMKJIO HACMEIIIMBOE «Tparomgoc». Tep-
MAH 3TOT pacIpOCTPAaHWICA HE3aZoAro Ao 934 r. mo H. 9.,
KOT[Ja pamcomsl OLUIH yrke BCEM XOPONIO H3BECTHEHL.

IIpeasuns Bo3MOJKHBIe YOpEeKH KPHTHKOB, Jic 00BACHIET
TPAYMHB CBOEr0 HTHOPHMPOBAHHA KAaK pOIH XO0pa, Tak It
JOHOHHMCHIeCKOTO aieMeHTa Tparemuu. IIpemcraBmenue o xope
CBA3LIBAIT OOBIYHO €O ciOBaMu APpHCTOTeNA O 3ameBajlax
mudnpamba, OJHAKO CBUASTENLCTBO APHCTOTENS — 3TO CHO-
pee aOpHOpHOe NOCTPOPHHE, UeM NOKYMEHTAAbLHOe HB3I0rKe-
HEe ¢axros. XOop H3BeCTHHX HaM Tpareguil ropasao Gimsxe
K HaJrpoOHEIM IeCHAM M TOP/KeCTBEHHHIM TMMHAM, 9eM K [u-
dupamOy B yects uonmca. [Ipome npegmonoskurs, aro Pec-
OHJ BKIKYAI XOPOBYW JHPHKY CBOEr0 BPEMEHH B HOBHIA
FKAHD.

O BrualooveHnn Tpareguu B nporpammy J{uonucoBHX mpasp-
HeCTB panbme 534 T. 0 H. 9. MBI He HMeeM HUKAKHX CBeje-
muii. Ilo cioskeTy, mo cTWil0, MO AYXYy TparefuA dy:KIa
kynwrry Huonuca. Beposarree Bcero, gymaer 9ic, 9TO paHHAA
Tparegusa He WMela OTHONMEHHA K J[HOHHCY, HeJapoM CyIme-
CTBOBAJIa NOCIOBHIA: (HHKAKOI0 OTHOmMEHHA K JmoHHCY».
Kak mans luommcy, K TparudecKuM HpefcTaBIeHHAM GhIa
BIIOCTEACTBUN NPUCOEHHHEHA CATHPOBCKAA JpamMa.

B koHme cTaThu OIC HPHBOAUT INPEJIOIOMKATENbHYIO
XPOHOJIOTHIO PA3BHTHA JPaMHL:

650 r. g0 H. 3. — cBOOOOHLIE COCTABAHUA DHIMYECKHX
a’MIos,
566 — ¢orpaHmuenme» COCTA3AHWA NepHogaMH NaHadu-

HelficKHX TIpasgHECTB, BOBHHKHOBEHHE TepPMHHA «(DPalCOmy.

560—540 — ecnnpg pasBUBaeT HOBBHI BHJ pPalCOAHH
C XOpOoM.

534 — nepsoe (opMaibHOE ydYacTHe HOBOTO ;KaHpa B CO-
CTA3BaHHH HCUOJHWTeNel, Ha KOTOPOM B Harpagy IOJOKeH
Ko3zel. Bo3HMKHOBEHHE TepMHHA (TParofocy.

509/8 — nepsoe cocTAsaEme mudmpamba ¢ Xopermeil.
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902/1 — ycraHOBIeHHe TparUYeCKHX COCTASAHHH C XO-
peTHBH. ]

900 — «nuraxoro orHomenus K duonmcy!» J[oGapienue
caTMPOBCKOH JpaMHL.

487/6 — nobGaBiena Komenus,

Teopus Dica ocraercs Bcero JMmb CUNOTE30H M HE MOHET
CYMTATHCA NOCTATOYHO YOEAHTeNbHOH BBHIY HOYTH IIOJHOTO
OTCYTCTBHA Yy HAac CBefleHMH O [JO3CXHIOBCKOM Tparemud,

Hobrie nyGankagn
nanupycHBX (parMeHToB

Cpenm onmyGIMKOBAHHBIX 3a IOCIGBOGHHO® BpEMs IIalld-
PYCHEHIX ¢(parMeHTOB Tparegmn ocofoe BHHMAaHHe IIPHBJIEK
nananasil B 1949 r. JloGenem ! oTpHIBOK HewsBecTHOI HOTONE
mpaMbl. CpemHAA, XOpoImmO COXPAHHUBIIAACA KOJOHHa (par-
meHTa cocrouT u3 16 cTpok m B Hell BOCIpPOM3BOAUTCA peus
apuIsl, KOTopad BHfeIa B cBoeil cmanbHe [Hreca m moHsua,
4TO OH HPOHHK TyHa ¢ BemoMa ee MyKa Hampmasna. Mceropma
Tureca m HKaupgaBina usBecTHa HaM B TpeX BapHAHTAX.

Corsnacuo Bepcuu, npusommmoit y Ilmatoma («I'ocymap-
“croy, 11, 359 1) m Ilunepona («O6 o6asamnoctax», 111, 38),
Curec — HOCHTENb KOJbIlA, KOTOPOE [EJaeT ero HeBHIUMEIM.
On crpemuTcsa 8aXBaTUTh BIacTh Hapx Jlmgwelt, m Iapuia
OKa3HBAaeTCA MEPTBOil ero npeciegoBannii. BepoaTno, umenso
aTa BepCcUd, BKIWYawImag B ceba dIeMeHT BoamebHOH
cKa3kn, — camMasa papesEAa. lepomor (I, 7—11) wucraouma
Bonmebmoe xombmo. Tmecrnasme HampaBia pgaer temeps I'm-
recy eCTeCTBeHHYH BO3MOKHOCTh HONACTh B CHaJBHIO Ia-
PHIL, H OCHOBHON NPYKUHON AEeHCTBHA CTAHOBUTCA €€ ela-
Hue OTOMCTHTEH 3a mo30p. [axpmelimas panuoHAIH3aMUA
arol meTopunm jmaHa y Huromas [amacckoro (FGH, 90 F,
47). Copepncanme omybauroBanHOTO JloGemeM TamapycHOTO
¢parmenta Giamke Bcero cTomT K pacckasy Iepomora !2.
B moxnapme Bpurancroit axamemum JloOGear Hazmanx myOuam-
KyeMBIi WM ()DarMeHT OJHHM M3 CaMBLIX HOPa3HTEIBHHIX OT-
KDHITHI, CHeJaHHLIX B erumerckoil semiue. Ity apamy o I'm-
rece, €O CTONb HEOGLIYHEIM ANA aTTHYeCKOH Tpareguu cioKe-

11 (Proceedings of the British Academy», v. 35 (1949), ctp. 207—

211,
12 K. Latte Ein antikes Gygesdrama. — Er 48(1950),

crp., 136—141.
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ToM B3 ucropun Mamoit Asum, JloGenb oTHEC K mepuomgy MO
Codoriua, x mepsoit Tpern V B. 1o H. 3. C naTuporxoit JloGers
coraacmiaca Ileiimx 13,

Oprako GonkmMHCTBO HcclefoBaTeneil oTHocAT «l'mreca»
k IV, III BB. jo H. 2.'%, OCHOBEIBafICH Ha TOM, 4TO IH0GOBHAA
HHTpHra 2T0f JQpaMH ¥ SK30THUECKHH cloxxeT ee Goixee mof-
XOOAT [NA MNOCJIeeBPHIATOBCKOHN Tpareque JIIHHUCTAIE-
CKOTO mepuopa, weM iaA upoussemenuii Dpumamxa maum dc-
Xnia.

ApxangnocTs aseKa «I'mrecay o0BACHAGTCA apXaH3UpPYHO-
ImeHd TeHAPHIMEH NOCICeBPHNHIOBCKOI Tparefun. AprymeH-
TOM B OOIb3y mosgHell matumpoBku «['mreca» cay:xmT u 0T-
CYTCTBHe YIOOMHMHAHHNE O HEM Y AaBTOPOB KJIACCHIECKOTO
mepaoga, B dacTHOcTH, Yy Apmcrodana. Bausocts pgpamut
K pacckasy I'epogora paccMarpuBaeTcsi KaK CBHAETEILCTBO
Toro, 4ro «I'mrecy Hammcan mocie I'epomora, a He HaoGopor,
TaK Kak I'epomoT, BepoOATHO, YHOMAHYI OH CBOH JuTepaTyp-
HHI{ MCTOYHMK, KAK OH 2TO Hedal B Ipyrux caydasx. Merpu-
geckHe ocoOeHHOcTH (parMeHTa TaK/Ke MOTYT CBHIETETIDb-
CTBOBaTH 0 No3mHeM HamucaHmu «['mreca». Bospasxenme BHI-
3Bajla ¥ NONKTKA Jl00eaA BRJEAMTE B aTTHYECKOH Tpare/iun
0coByH0 KaTeropmio MCTOPHYECKMX JpaM H OTHeCTH K Hell
«Tureca» 1%,

B 1952 r. summen B ceer aBagmaTeii ToM OKCHPHHXCKHX
manupycoe. Cpeam oTHOCAIMMXCA K Tpareguu (HpaTrMeHTOB
BTOT0 TOMa 0COGEHHO HHTEePEeCHA OHA MUAACKAJHsA, 3aCTABIA-
Iomasg yYeHHX HBMEHNTH CBO@ IPECTaBIEHHE O JaTe BCXH-
nopcknx «lIpocurensruuy. B 9T0i mupackamum roBopHTCH
o ToM, 4TO «mOGemy omepyKal JCXdA, cTaBHBmuil , [amammg”
u ,Amumony”, Bropemm 6nir Codora, Ttpersum — Mecatn.
Ouepuguo, «laHaugamMu» 2mech HasdBaHA BCA TPHIOTHUA.
ITockoabky OHa craBmaack Bmecte ¢ nbecoir CogoKia,

13 D. L. Page. Anew chapter in the history of Greek tragedy.
Cambridge, 1951.

14 K. Latte. ¥kas.cod.; D, Lucas. The Greek Lragic poets.
London, 1950, cvp. 229; P. Maas B pemesami na E. Lobel.
A greek historical drama. — Gn 22 (1950), crp. 142—143; I. K a-
merbeek. Denovo fragmento tragico in quo de Gyge et Candaule
agitur. — Mn 5 (1952), ctp. 108—115; A. Lesky. Das Helleni-
stische Gygesdrama. — Herm 81 (1953), ctp. 1—10; V. Ehren-
ber 8 Sophocles and Pericles. Oxford, 1954, crp. 17—19.

18 V. Martin, Drame historique ou tragédie? Remarque
sur lﬁ nguveau fragment tragique relatif 4 Gyges.— MH 9 (1952),
crp. 1—9.
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BpeMs ée [OCTAaHOBKM Kojebaerca Meskpy 467 um 458 rr.
o0 H. 3.

JloGexs mpemiaraer Ha HepBOM CTPOKE AAafACKATIWNH 9H-
TaTh «IpHE ApXefemuzer m TakuM OOpPa30M OTHOCHT IIOCTa-
noBKy «IIpocuTenBHHI) KO BpeMeHH NpaBIEHHA 2TOr0 ap-
X0HTa, T. e. K 463 r. mo H. 2.'%

Wz xoceennux yxasamuil Ilnyrapxa Momuo mpepgmoio-
JKUTB, 970 «[IpocHTeNbHMIEIY CTaBHINCH HE paHbUIE MapTa
466 r. mo H. 5. CBugerenncTea EBCeBHA IO3BOIAIT CYMTATD
marofi mocraHoBk: 469, 470 rr. mo H. 5.!7. Ilporus o6mepac-
IIPOCTPAHEHHOTO MHEHHA O NPUMHTHBHOCTH XYMO:KECTBEH-
ot ¢dopmur «IIpocmrenbHUIY m, ClemOBaTENbHO, NPOTHB
panHell MaTHPOBKH 3TOH [mpaME BHcKasmBaerca HMene, Ha-
XomAmuil B HOBOH AUNACKAIHN NOXTBEDIeHNe CBOSH OUPHKH
ctnag «IIpocurenvrumy 8. O Tex BozpayieHMAX, KOTOpHE
MOryT OWTH BHABMHYTH IPOTHB M3MeHeHus maTh «[IpocuTens-
HHI», € OOCTATOYHOH yG6GemuTelIbHOCTHI0 CKAa3aHO B CTAaThe
npodp. M. M. Tpoucroro *.

Yoomanyrasa AumackajJnd IeHHA eife U TeM, ITO HOLTBep-
Jkgaer cyulecrsosamue Tparmka MecaTa, 0 KOTOpoM IO CHX
mop HUYero He GLUIO U3BECTHO, 33 MCIKIJIIYEHHEM YIIOMHHAHMNI
0o Hem B nuchme Ilcesmo-Erpumnnma m B cxommax x Apu-
crodany.

Ony6aukoBaHHbIe 3a NOCHEQHVE FOfsl HanupycHue ¢par-
MCHTGI paCIIMpHJIM Halle TpefcTaBieHue u 0 apame ITpome-
TeA — Hocuredd orHA. B 20-M toMe OKCHPHHXCKHX Hamupy-
COB CcofiepKuUTCA (parMeHT TeCHH XO0pa, HPOCIABJIAIINETO
Jap orEA. Amasorydymasd XOpoBad NECHb B 4eCTh TOr'0, KTO
IpHHEEC CMOPTHHIM CBeT OTHM, BCTpedaeTcA M cpefu ¢par-
MeHTOB Telimensbeprckoro cofpaHus mamupycon, omyOJIHKO-
BaHHHX JurMamHoM B 1956 1.2 Oxcmpurxckuil ¢parmeHT
006EYHO OTHOCAT K GaTmpoBcKoH papame «lIpomereii Orme-
HOCell», KoTopaA cTaBwiachk ¢ «Ilepcamm» B 472 r. mo H. 3.21,

16 A, Lesky. Die Datierung der Hiketiden und der Tragiker
Mesatos, — Herm 82 (1954) ctp. 1—13.

17 E. C. Yorke. The date of the Supplices of Aeschylus. —
CR 68 (1954), crp. 10, 11.

18 W. J ens. Die stichomythie in der frihen griechische Tra-
gidie. Miinchen, 1955.

1 M. M. Tporckuili. OKCHpHHXCKAad IUAACKAIHA OJCXHIA
0 Nawanmax. — BOW 1957, N\e 2, crp. 146—159.

2 E.Siegmann. Literarische griechische Texle des Ilei-
delberger Papyrusammlung. Heidelberg, 1956.

21I'M, Platnauer. Fifty years of classical scholarship.
Oxford, 1954. III. «Greck tragedy», by T. Webster, crp. 72—74,
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xora Jx. (DpeEKens u mpegnaraeT CUATAThL ITOT OTPHIBOK
qacThI0 «ITHAHOK» Jcxmia 22, Xoposyw mecunh u3s [efigemsb-
Geprcxoro cobpanmmsa Peiimxapar ?° oTHoCHT K TPHIOrHH
o IIpomeree 24,

Cpeau my6anxanuii ¢parmenToB, e Bomegmux B 20-i Tom
OKCHPMHXCKHX NaImupyCcoB, CIexyeT OTMeTHTL H3JaHHEe OT-
poiBkon espumaponckoro «Temeda» 5. B cmenmalbHOM BHI-
nycke JIOHJOHCKOTO MHCTHTYTA KIACCAYECKHX MCCIEHOBaHMI
NpUBOAATCA Bce (parMeHTH e€BpUNMUAOBCKOH ApaMsl, NpHYeM
CI0fIa OKa3BIBACTCA BKIKUEHHEIM N (parMeHT, KOTODHIH
panbme Obuto mOpuHaATo OTHOCUTE K «CoGpanmio AxesH»
Codoraa. Beero mybamryercs 51 ¢parmenr, maioTes HX
(OTOCHAMEKH; HEKOTODLIE OTPLIBKH COEPKAT BCETO HECKOJIBKO
Gyxs. Bo 2-if wacTu BRIIyCKa maercsa 0630p MMEIOIIHXCA B Ha-
nMeM pacrnopshKelnu cBefeHm# o «Texeer Ha ocHOBe mamm-
PYCHBIX HNaHHHX, cxoauil ¥ ApucrodaHy, maTaT M3 APYLHX
aBTOpOB, BasoBoil xusommcn, mugonorum Hunmpmit u I'm-
ruma. Jlemaercs WONLITKAa BOCCTAIIOBUTL COAepriaHUe Tpa-
TeIHH.

Nayuenne pyxonuceit

Y usgaTeneil TEKCTOB I'peUYeCKHX TPATMKOB BOMUIO B O6HI-
yaii mpeHe6pe;KUTENBHOE OTHOIIEHHE K TéM PYKOIUCAM, KOTO-
pule mopBepramuchk o0paGoTKe UETHIPEMA BH3AHTHHCKEMH
yaenpMr XIV B, H. 3. — Maumyuaom Mocxomymom, Maxcu-
moM Ilmamymom, @Domoit Marucrpom, Humurpuem Tpmram-
HueM. OfHAKO MCCIeNOBAHUA IMOCIENHUX JIOT 3aCTABIAKT HAC
NO-HOBOMY B3TIAHYTH Ha TPYH 3HAMEHHTHIX BHUBaHTHHCKHX
PuI0I0TOB.

B nmavame XX B. Onna cmesama TONEITKA pasofpaThea
B X CXOJUAX, IIPH ITOM B OCHOBY ORLI HOJOKEH CTHIMCTH-
geckuil kpurepuit 2. Cratem Twpuna, onybaukosanane

22 Ed. Fraenkel. Vermulungen zum Aelna-Festspiel des
Acschylus. — Er 52 (1954), crp. 61—75.

278 22 K.Reinhardt. Prometheus. — Er 25 (1956), cTp. 275—

24 TloppoGumit 0630p amTCparypsl O (parMeRTax JcxXmiaa aan
B. H. Apxo B crarpe «0 nmanppycHeX (parMeHtax CaTHPOBCKHX
apam dcxunar. — BIW 1954, Ne 4, ctp. 131—153.

% E. W. Handley and J. R ea. The Telephus of Euripi-
des. — University of London. Institute of Classical studies. Bulle-
tin Ne 5 (1957), crp. 50.

26 Th, Hopfner. Thomas Magister, Demetrius Triklinios,
Manuel Moschopulos: eine Studie i{iber ihren Sprachgebrauch in dem
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p 40-X rofax, HCXOZAT yie M3 BHEMIHMX KpPUTepHeB TeKcTa
I 3HAYATENBHO IPOJBUTAIOT BIEpeq M3y4eHHe BH3aHTHHCKOI
PYKONHCHOH TpaflUIHK TEeKCTa TParumKkoB >7,

HcenegoBaTenp OPHXOAUT K BHEBOLY O CYNIeCTBOBAHUN
yeTHpPeX [JIaBHHX pegaknuit Texcta Codokxiaa: pepaxiuu
Ilnanyma u Mocxomyna pana tpex imbec, pemaxuum Domit
Maructpa paA Tpex mbec H AHTHTOHH M pegakupn Tpurnn-
HHAL.

OtHOCA TekeT K Kaxkod-nuGo w3 atux pegakmuii, Tiopuu
fepeT 3a OCHOBY CHCTeMYy CXONHH OpM TEKCTaX TPArmKoB,
IpM 3TOM OH JOKA3HIBAET, YTO HMHOTHEe CXOJNHM, MIPHIHCEH-
paemeie co BpemeH Tiopue6a (XVI B. m. ».) Tpuxanuuio,
nma camoM perne mpuHamuesxar Pome Maruerpy, mo 70 pyro-
nucell OH OTHOCHT K pejgaknuu Mocxomyna, ycTaHaBIHBaeT
cymecTBoBanne KomOumammit cxommit Ilmamyga u Mocxo-
nyaa. Twopun npuxogur K X00ODEITHOMY BHIBOLY, YTO 3HA-
menuTei xKomexe A (Parisinus, gr. 2712), oTHocuMbIl 0GLIIHO
k XIII B. H. 5. m Tpu3HaBaeMLIi He MeHee AaBTOPUTCTHBLIM,
uem komeke L (Laurentianus, 32.9) XI B. u. ., na camom geie
sipageTcd OOMYHBIM MOCXONYJIOBHM MaHYCKPHOTOM ILIaHY-
mosoit Beren XIV B. m. 3.

Haunbosee monpHi aHalIH3 PYKONMCHOW TpagWIUM TEKCTa
Cogorna B Busantnu XIII—XI1IV BB, H. 3. gan B kuure 06-
peroHa «/lpmurpuit Tpukiaumuuii M cpegHeBeKOBHE pefaKIlHH
Cogorma» 28, OrmeTnB, YTO0 MaHYCKPHUITH, IIPUNICLIBAEMEIe
mo Tpaguuuu TpHKIMHMIO, He BCerJa 3aKiaioualor B cefe
cxouun TpUKIMHEA, aBTOp CTABHT CBOeil 3ajgavell ycTaHO-
BHTH XapaKTepHEe depTH 3TUX pyKomicell ¥ BHACHUTE,
HACKOJIBKO BaKOHOMEpPHO HX NpHNHCHBaHHEe T pPHKIMHHUIO.

Huura pasmenena Ha Tpm uactu: 1. TpurauHuesckue
pyrkomucu Codormna. 2. Pabora Tpuramuusa mam CogoxioM.

HNanbueiimas cyasba tpyma TpuranHHEA.

Scholien zu Aischylos, Sophocles, Euripides, Aristophanes, Hesiod,
Pindar und Theokrit. — «Sitzungsberichten d. Akad. d. Wissensch.
in Wiens, 172 (1912), Abh. 3.

27 A, Turyn. «The manuscript tradition of the tragedies
of Aeschylus. New York, 1943; e r o sx e. The manuscript of Sophoc-
les, — II, Traditio», New-York, 1944; ero 3 e. The Sophocles
recension of Manuel Moschopulus. — Transactions of the Amer.
Phil. Ass., 70 (1942), ctp. 94—173 (paboTH ocTajlCL HAM HemO-
crynus) cm. penensmo R. M. Rattenbury na cratbio A. T u-
r y n. The Sophocles recension. ... — CR 65 (1951), ctp. 151—154.

22 R. Aubreton. Demetrius Triclinius et les recensions
médievales de Sophocle. Paris, 1949.
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Tak site, Kak u Topun, OGpeToH IPHXOHAT K 3aKII0YEHUIO,
YTO0 HEKOTOPHE (TPUKIHHUEBH) MaHYCKPHITH IIPUHAIOIKAT
®ome Maructpy. Ommoll M3 XapaKTepHHX 9YepT pYKoImcei
TpukinAua oH TpuaHaeT BHecenume maMenenuit B Texer Co-
doxna, Koropuie oObAcCHAWTCA TeM, 4T0 TpukamHHI cTpe-
MEJICA OpacuocofuTH TeKeT K NpaBuinaM MeTpuku [ede-
CTHOHA, HOOMBAJCA CTPOroro cobMIOAeHAA NPUHNHNA IOJIHON
CHMMETPMH, TIOJHOTO COOTBETCTBHA CTPOQEl H AHTHCTPOQHI
M pagu STOr0 BHOCHJ HHOTJA HOOPABKH KaK B cTpody, Tak
u B aHTACTpody. Omubra TpuwkiuHAA He B €ro IpHHIAIE
COOTBETCTBHS TeKCTa METPHKe, a B TOM, YTO OH B3AJ 3a 0C-
HOBy MeTpukKy [edecTuoHa, eJHHCTBEHHO M3BECTHYI0 B €r0
BpeMsd, II0 COBEPIIPHHO YY/KAYI0O IPHHIUTAM alITHIHOH MeT-
PHEKH.

Yuperu, KoTopiie KPHTHKA HOBOTO BPEMEHH IIPHBEHIRIA
penaTh TpPHKIRHHIO, HEPegKO MOJ(HH OWTL OTHECCHH He
K HeMy, a K Ooiiee [POBHHM PYKONHCAM, KOTOPLIMH TIOJB30-
paiacsg Tpurnunuii. Ho MHOrHM M3 €ro KON'BCKTYP BhHIIY-
JKNeHH Ooim  mpuberHyTs u nosgHeiimue ydwenne. OG-
peron  pasiaugaer Tpu crymemm B pabore Tpmxin-
HUA:

1. OrcyrcrBue cmeamx mamenenmii. K aTomy sramy cae-
Ayer orTHecTu TeKeT «Asxca» (Vaticanus gr. 47) m «Idmuma-
papa» (Parisinus gr. 2787).

2. Merpuuecknit kommentapuii. Ha sToM sTame BHeCEHH
Bce mnonpaBku Tpurawmaug. Cioga orHOCATCA CcOOpPHHKH
CXOMHH M TEKCT «IIEeKTPHY.

3. Jlo0aBienue KpmTUYECKHX 3HAYKOB M PeJaKTHpPOBAHHE
MeTPHYECKOM CTOPOHH cxonmii. BosMomHO, YTO TOIBKO Ha
3TOM 9Tale OH 3aKaHUuBaer paboTy Ham TpeMa MHOCIETHUMM
ILEeCaMH.

PaGora Tpuxaummsa ocraBaser DmedaTieHne He3aKOH-
yenHoit. O He gan xKomMenTapua K «Dmioxrery» I BechMa
CKYAHBIME TpuMedaHHAME cHaOzmia TexeT «TpaxuHAHOK» H
«Iguna B Homaone».

HeficTBuTenbHo NpHHALIeKAMEME  TPHKIMHMIO MOTYT
CUNTATHCHA HE CBHOIE [gecATH MaHycKpuntoB. DopMaibHLIM
HOPU3HAKOM ero PYKOMMCe CIY;KHIA JepHEe HIHIAAIL OYKB,
OMOTajomue OTINYaTh WX OT pykommced Pommr Marmcrpa
¢ KpacHumu uanluansamu. OGpeToH He COMHEBAeTCA B Ieli-
HocTu Kopekca A. On momaraer, uro B XIV B. H. 3. OBLIK
TpH raaBHNX pegarumm Tekcra Codorina — komexe L, xopmexrc
A u pepaxkmmu Mocxonyaa (uwmm Ilmamypa), u uro @oma
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Machp u T pm{J'mHHi'i cO3MaJH eme MOBe HOBHIX pepmait-
nuy *?,

R I'mmoresa 0 IPHHAIEHHOCTH 1 PUKIMHAI MaHYCKDPHITOB
¢ "YepHHMH HHHLuajiamMd no3Bosnsger OOpeTroHy yCTaHOBHTH
CTPOTrYI0 HOCIeOBATEABHOCTE DPYKONHCedl M TeM CaMEM Ha-
pHCOBATh OYeHDb SCHYI0 KapTHHY PYKOUMCHOR TpajuIHH.

PeayabraTil 2TOM THIOTe3bl, HACKOJBKO MOM(HO CYOHTD,
rOBOPAT B ee Mmoab3y. Taxkum oOpasom, Kuura OOperoma
moKasLiBaeT HeoGOCHOBAHHOCTE TOCHONCTBOBABIEH B Tede-
HHEe [0JITOr0 BPEeMeHH TeHISHIUMH CKOpee OCYIKIATH, dYeM
ucnoabaosarh Tpurknuanrda. OHa pacKpeiBaeT emy OjHY CTpa-
Huny ucropuu maygsenus Cogoxiaa B cpeiHue Beka.

BoapmuM BKIamoM B H3ydYeHMe TeKcra EBpunmma caysur
mocneguaa pabora A. Tiopuna 3°. Asrop nocraBmia cBoei
UeJbi0 HCCAeNOBATh BCe MAaHYCKPHITH BH3AHTHHCKON pegak-
man EBpunmza ® yeTaHOBHTE BCe Te M3MeHEHHsA, KOTODHEe
BHOCHJIMCH - BUBAHTHHIAMH B NOJJHHHEI TEKCT Tparemui,
Taxoit mepecMoTp Beeil Bu3aHTHICKON pyKommcHON Tpamu-
unm OHI HeoOXomHM, TOCKOABLKY TekcT magmamma A. Hupx-
‘Toha 1855 r., mOMOKEHHEIX B OCHOBY BCeX JAPYrUX WM3JaHMIi,
‘Il¢  YYMTHIBAeT HMHTEePIOJHPOBAHHBIX BU3AHTHICKHX pPYKO-
nuceil. MccaemoBas kaykayo w3 pykomuced BusanTHilcKoi
Tpapuauan, A. Twopua u3BjieK U3 HUX Bce IPUTOJHOE [JIA HC-
IpaBJIeHUA HAUIero I pPeNCTaBIeHHA O TPafUIHN PYKOIMCHOTO
Tekcra EBpummmga, majJ HOBOe OCBelleHHe CIOPHBIX MeCT U
yray6ua Hamm sHaEuA o Merome Ilmamyma, Mocxomyna u
Tpuxknuana 31,

Hccnemosarna Toopura u OO6peToHa ocBemmaiorT LeIyio
PMOXY (HIOIOTHYECKOH pabOTHI BHBAHTHHCKHX YIOHBIX HAJ
COUMHEHHAMH [PEBHHX TPATHKOB WM JAaWT LCHHHN MaTepHal
N0 WeTOpUM CaMoro Tekcra Tparegmit. OHEM KIagyT KOHeIl
npeHeC pe;RUTEIBHOMY HTHOPHPOBAHMIO BH3aHTHHCKMX MaHY-
CKpHOTOB M 0061erdaj0T DOArOTOBKY HOBLIX HAY4YHBIX H3[a-
IHIi, B KOTOPLX OI[yINaeTcs GoXbmMas HY:KAA.

IMomuTko#t Takoro poja HAayYHOIO HMBNAHHMA, YIUTHBAIO-
Lero HOBelline [JaHHEE pPYKONHCHON TpaguIid, CIAYAHT
mogrorosienHoe I, OpeHKemeM u3gaHUe 3CXMIOBCKOTO

20 Cm, perensuo C. H. Whitman wHa xuury OGpeToxa
B — AJP 73 (1952), crp. 325—328.

3 A, Turyn. The Byzantine Manuscript tradition on the
tragedies of Euripides. Urbana, 1957.

31 Cm. pemensmo L. Pepe mna oty Kpmry B — GIF 11 (1958),
crp. 168.
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tArameMHOHa» B 1pex ToMaX. Beesienue K epsoMy ToMy TOTO
W3JAHHA OOCBAIMEHO 0630py pyKommcell M COmep/KuT IesHi
pPAN LeHHHX coo0pajsKeHAH H3TATEeNA OTHOCHTEIBHO OTHeNIL-
HEHX MaHYCKpPHITOB °2,

Bonpocwl A3pika M cTHaAA
KJlaccAYecKoil Tparegun

3a mocaemHme rojbl HyGImMKyeTcA Bce (oibinee WHCIO
pabor, DOCBAmMEHHHX IpolieMe 06pasHOCTH AaTTHIECKOM
Tpareguu. ApHcTOoTeNeBCKUIl MOZX0J K Tparefnul 3aMeHAeTCs
METOIOM PACKDHTHA CTPYKTYDPHHX BJIEMEHTOB ApaMbl. AH-
THYHAA TParefus CTAHOBUTCA NPEJMETOM TAKOTO »Ke aHa-
nuaa, kak gpamsl Illexcnupa m coBpeMeHHas nuTeparypa .

JTOT HOBHH aHAAN3 XYMO0KECTBEHHOTO NPOUBBEEHAs
CBOJMTCA K BHIABIEHMIO HECKOJbKHX Y3IOBHX 06pasoB-cHM-.
BOJOB B K IPOCTEKMBAHUI TOH CMBICIOBOl HAarpyskd, Ko-
TOpas JIeKHT Ha HHX B Jpame.
1 Toun BHJexseT B TpeYeCKOM TparmyeckoM TeaTpe TPH .
OCHOBHHIX THIIa CHMBOJWYECKAX 06GpasoB. O6pas cHMBOIH-
UeH TOTMA, KOIJja Ha3BaHHA (Bemei» ymnorpebisiores KA
TOoro, 4roGH H300paskaTh MU, MBICAM, OTHONEHHSA. ITO
BHIABAsAETCA U060 B ¢Tpoe A3bIKa, 100 B NeHCTBHAX IEpCOHa-
sKeil, 1u00 B XapaKTepe IepcoHaxdeil. B coorBercTBum ¢ sTHM
H pa3IndalTCA CJoBecHH o6pas, obpasz meificTBua m oOpas
CIeHH (Clo/ja BKJIOYAIOTCA AeKopaumum u Oyradopus).

Tounoe NOHUMaHWe JPAMH NOUKHO NOKOMTHCH, IO MBICIU
lomna, Ha aJeKBaTHOM NOHUMAHHMM CHMBOJUYECKHX [eii-
crBuii. IIpm 9TOM BCe TpPH THIIA CHMBOJIOB HEPEKO IepeIlie-
TAlOTCA B OJHO CHMBOJHYecKoe mHeynoe. Tak, Hampumep, pac-
cMaTpMBasd CHMBOJ (IBeTa» KoBpa B <«Aramemuoune», [oum
[AMeT, YTO CKPHTHEe 3HAYOHHA KOBpPA DPAcKPHBAIOTCA B CIO-
BecHHX o0pasaxX, B JefiCTBHH, B 3JIeMeHTaX HeKopamuu. Becsb
3TOT KOMIUIEKC CHMBOJIOB 3acTaBlIfeT BHIETh B KOBpe Bemb,
06'beIUHAINYI0 CMEPTh M KPOBb B eJUHYI MPAadYHYH Kap-
tuy 3%, CHMBOJHYeCKHe TOJKOBaHHA caMu no cebe He sABJIA-

32 yAeschylus. Agamemnon». Edited with a commentary by
Ed. Fraenkel. Vol. 1: Prolegomena, text, translation». Vol 2:
Commentaria. Vol. 3: Commentaria. Oxford, 1950.

Cm. pemensup Ha 9To msgamme P. Mazon — Gn 23 (1951),
ctp. 301—308.

33 R, F. Goheen. Aspects of dramatic symbolism: three
studies on the «Qresteia», — AJP, 76 (1955), cTp. 113—137.

34 Tam ke, crp. 113—116.
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JOTCA 9eM-TO YYKJAHM aHTHUHOCTH. lBBecTHO, Kakoe mmpo-
KOe pacmpocTpaHeHMe OHH HOJYIWIM B 3SIIHHACTHICCKYIO
BIOXY B IIKOJe CTOMKOB, 4 HO3JHEe Y HEOIIaTOHMKOB.

Tpyauo 9T0-m1H60 BO3pa3uUTH NPOTUB TOTO, ITO CAMO TIPH-
rosuiBauue [TpoMeres monaMaeTca KaK CEMBOJ MU KOHPIMKTA
Me;kgy JesBcoM m IIpoMeTeeM, MIH KOMINIEKCA KOHQIHKTOR
me;kny Oorom um Gorom, GoromM W dejoBeKoM, GOroM M Cymgb-
Goil, MesKmy cmiaoil u aHammeM u ap.3® MosKHO coraacmThes,
970 Mo — 3T0 CHMBOJ Ye/0BEYECKOr0 IOPS M UeJIOBEYeCKUX
Hagesky 6. Ho cuMBomumgeckoe TOJKOBaHME TauT B ceGe
OMACHOCTh HABASKHBAHUA HCCIEYEMOMY aBTODY CYOBEKTHB-
HBHIX KOHIOENIWH KPUTHKA.

ITpumepom Taxoro ommbouHOro H GECHIOTHOTO aHANM3A
CHMBOJIOB MOKET CIHYKHTH crarbad Mysypuano of ofpas-
HocTH «Idpmua-uapa».3” CanTas, 4T0 QIA HMOHMMAHHA 00pas-
HOCTH H CHMBOJIHKHM AHTUYHOH MOR3HH JOCTATOYHO HOZOMTH
K Hefl ¢ TEM apCceHANOM TEeXHWIECKUX CpPELCTB, KOTOPHE
BEIpaGOTAHL IIKOJOA COBPEMEHHOTO KPHTHIM3MA, 3TOT KDH-
THK CBOJUT CBOH aHaum3 «Jguna-uapsa» K BHpaboTke ompe-
IOeleHHOH cXeMH CHMBOJOB. B 2Toil cXeMe NpPeICTABIEHEH
TPH OCHOBHEIE Fpynnk o6pasos: 1) raasume o6passl 2) Maibe
o0passl 3) HeoOpasHile (HeCHMBOIMNIeCKHe) dIeMeHTH. Hasx-
Iasg rpynna pasbuBaercA Ha pAp myHKToB. OcHOBHEMM 06pa-
samu Mysyprimo mpm3HaeT IyMy, Kopabab, OeCHpHIOTHYIO
raBaib, WIYr-noie, 3apeHme-caenory (yMm-raymocts). Ilpm-
9eM, HAOpPHMEp, CHMBOJI OECIPHIOTHOH raBaHM OXBATHBAET
cofoit m IBHcMHCKoe Mope, m Opak Ipunma u Moxacrm, u
MarepurcKoe upeso Moxacrsl.

Pacunenenme Tparegum ma pax OoTHeNBHEIX 06pa3oB IpH-
BOJUT aBTOPAa K IECCHMHCTHIECKOMY OTKasy OT HeoOXomu-
MocTH YHUOUIMPOBAHHOM MHTEePIpETANH XYIOKECTBEHHOTO
upoussenenus. llouckm opHoll mpeoGramaromeir Temur Mysy-
PHJIO pacHeHHMBaeT KaK jKelaHHe HalTH HEUTO HEYIOBHMOE,
KaK JOJKHEE IOMCKH, 00YCIOBIeHHEI® JIOKHOHR samaueil. OH
He HaXoguT npeo0iagalomero MOTHBa, KOTOPHIA Mor OB cIy-
'KUTh MCTOYHMKOM eJUHCTBA AJA BCEX IIEMEHTOB M CHMBOJOB
noecsl. Mysypmino BoOOIe OTKA3EIBA@TCA OT MHCIH IIPO-

3 B. H. Fowler. The imagery of the «Prometheus bound» —
AJP 78 (1957), crp. 173—183.

3 R.D.Murray. The motif of Io in Aeschylus «Suppliants».
New Jersey, 1958, crp. 54.

3 H. Musurillo. Sunken imagery in Sophocles «Oedi-
Pusy — AJP 78 (1957), crp. 36—51. :
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BAKHYT: B CMEHICI aHalHsupyeMod uM papamer. aa Herd
«3aun» He HMeeT HHTEPHDETAIL[HH, OH OCTaeTCA TeM, 4TO OH
ectb. Ero emmmcrBo — 310 me Gonlee, 9eM KOBep OrpaHiYeH-
HHIX CHTyauUMii ¢ 0COOBMHM MOTHBAMH ¥ 00pasaMi, B KOTOPHIX
Codora cospgam XapaKTepsl, KOTODPHE JKUBYT M OBHIKYTCA.
Hesepuriii Meron Mysypuiio TpPHBCX €ro KaKk KPUTHKA K
nosiHOMy npopany. OTKasaBIIUCE OT KOHKPETHO-HCTOpHYE-
CKOTO aHAJM3a MHPOBOB3PEHMA aBTOPA, COACP/KAHHA, CTPYK-
Typsl, GOPME M HJEH XYHOKEeCTBEHHOTO IPOU3BEJCHNHA, KPU-
THK TNPUXOAMT K NPH3HAHHIO CBOell IOMHOH HecmocoGHOCTH
NOHATE Tparefuio, HHTafAck IpH 5ToM OTHATE ¥y Codoxia To,
9TO0 O0CTAJOCh HEAOCTYIHEM ero MOHHMaHHIO.

Cosepmenno mpap Xapim, Korja Kputukyer Myaypmimio
H [0KAa3HBaeT HENONMYCTHEMOCTH (eHOMEHOJIOTHYECKOTO IIOJ-
X0fa K TaKo#i mbce, Kak «Igum» 3%, Ilpm »TOM OH TOBOPHT
0 HeloM pAfe HCCAeA0BaHHU 00pasHOCTH I'PeYeCKUAX W JaTHH-
CKMX aBTOPOB, KOTODEHE He JABAIH HOJOKUTEIBHBIX Pesyilb-
TATOB, TaK KAK IPUMEHAEMBII B HUX MeTOJ aHANIW3a He CBf-
.3HIBaEeTCA ¢ APyruMmu, Goimee OOBIYHEIMI, MeTONAMH H3yYeHHA
XapakTepoB, pmeficTBuil, Mblcieil. Xapm CTPeMHTCA OIpefe-
AUTH MecTO 06pa3HOCTH B KOMIOBHIMM NLECH; MONIePKUBASA
aHTHYHO® ymojofiaeHMe XyOO)KeCTBEHHOTO M POHM3BEIeHHSA
JHHBOMY OPraHuaMy, OPeKpacHOMY B ¢BOeil IpocToTe M euIl-
CTBe, ON MOKAa3HBIBaeT Ty PoJib, KOTOPYI0 UrpaioT ofpasnl mId
PACKDBITHSA TIaBHOTO XapaKTepa ApPaMupl. Xapil BLIIeJser
B «JaAOe-Ilapey TPH TNIaBHBIX MOTHBA (HEe3IIaHHE I MYAPOCTD,
paspylmen¥e W co3faHue, OypAd U TaBaHb), KOTOpHle IIPO-
XOOAT dYepe3 BCI0 KOMIOBHMUMIO, BHIBBIBAIOT pasibie acco-
IHAIME ¥ CJANBAOTCH B eOUHYI CHMQONHI B 4-M cTacume.
Hccnemoranwe o06pa3oB moMoraer JAydile NOHATL JApaMy
JAUIOE TOrja, KOrja OHH W3Y4aloTcsi B HX CBA3H  Tapai-
JeJbHO, C pPa3HEIMM CIOEHAMH, ¢ XapaKTepaMu, MAeHCTBHEeM,
MBICHLI0. TeM caMBIM CTANOBHTCS SCHOI JOTHYeCKas CBABH
Meny o6pasaMu, MX PONb TPH TPOMCXOAANIEM B TpPareguu
OepeKJII0YeHNA BHHMAHUA, OpPH HapafoKCcaJILHBIX dYepenoBa-
HUAX, B KOTOPHIX 3BydaT ocionurie morusil, Cinussue o0-
paszoB B 4-M cracuMe MOABOOMT Hac K 0000meHWI0 Tparejuu
dnnmna.

3a mocieBOeHHLIE FOAB HAPAAY C HCCIESOBAHHMHMH CHM-
BoMMIecKUX o06pa3oB omyGamkoBaH psAx paboT 0 A3bKe u

38 Ph. W. Harsh. Emplicit et explicit in «Oedipus Tyran-
nos», — AJP 79 (1958), crp. 243—258.
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cTpyKType rpedeckoli rTparegmum. Ilemumii $axTHgecKui
MaTepnaia cobpam B Kumre Mpma «Cruns dcxmran 3%, Astop
aHaNu3HpyeT B el CIO/KHLIe, a TakyKe PeJKHE M SIMIECKUD
CJIOBa, DIUTETH, MeTa(OpPLl, CPABIHBACT ALK JCXMia C A3H-
KoM Cogoraa u Espunnpga, ykassisaer Ha crily B000paykeHus,
CCTECTBEITHOCTD, «¢PeamusM» M TCyMannocTh Jexmia. Mpo
TMOKA3EIBAET, UTO B PANHMX TPATE[WMAX CTOJKHLIE CIOBA CHY-
JKAT JUIA OTMHCAHHSA BHCMIHHX CBOMCTB, B MOBJHUX JKE WMHU
yame BLIPAYKAIOTCA OMOI[MHM, YMCTBEHIIOE COCTOAHWE, Mel-;
CTBHA, caMo cloBooOpasoBanue npuodperaer Goiee CIOKHBIN '
XapaxTep.

B ornnume or Codorna, dcxmim uger mo myTH Bee Goiee
1 Gomee cMenoro ymorpe0ieHHA HOBHIX CIIOKHHIX CJIOB, He
OTPAHUIHBAA HX MECTa MNPEUMYLECTBEHHO JIHMPHYCCKAMHA
napTuaMH, Kax a7o genaer Codoriu. ¥ Jcxmna MaIo yKpamalo-
myuX smuTeTqB, ocobemro B «Opecreer. ITo oGBACHASTCA TeM,
9T0 CUIbHASA SMOIMOHAJBbHAA HalPAMKEHHOCTh He OCTABIAET
MecTa A YCJIOBHEIX yKpameuumii. ¥ EBpumnpa, xoTopwi
cTapaeTcsa yBIeYb 3puTesieii M He 0OyCIOBIMBaeT IpH
DTOM BIMBOMH B CBOUX TparefuAX BHYTPeHHeil, MOpajb-
ol HeoOXOOMMOCTHIO, YKPAamIAIOMHMX SIUTETOB BCTPeYaeTCA
ropaspgo. Gonpme. Mpn BHOCHT mompaBKy B 00meNpHHATOE
MmueHne o Oonpmeil mpocToTe Asmka Enpnnupa B cpaBHeHMH
¢ AspikoM Jexmia. Meradop u apxamsmor y dcxmia Goible,
HO B TO ke BPCMA OHU (0llee OPraHWYHO CIHTH ¢ KOHTEKCTOM,
uem y Espunupma, y KOTOpOro mosTHdYecKad pedb, BIOKeHHAS
B ycra Emens, o0mYHOTO dWemoBeKa €O BCeMH NPHCYIIUMH
nofAaM  cnabocTAMH, BBYYMT CTpamHO W HeoDOCHOBAHHO.
JCXMIT ¢OBJ1aJ CBOM NPHEMEl, YCIOBHOCTH H YMBIIIIEHHO BO3BHI-
CHJ CTWJL Tparequu, IPAMEHAA 0CODBIe A3BIKOBEIE CPeJiCTBa.

Wpn paer moppobusiit amanms meradop, yKaseiBaeT, 4TO
JCXmI cBOGOAHO MCHONB30BAJ HX Ha IPOTA/KEHWH BCETO
TBopuecTBa, Torga Kak y Codoria mocremeHHO yMeHBIIaeTCHA
KoqudecTso uX. Ilpm sroM B pamHux gpaMax JcXuia OHH
vamie BCEro CIAy/KaT Jiifd BHEITHeT0 ONNCAHHA BHAUMEIX Be-
uleii, B Ho3MHMX — s nmpugannsa naterngnoctu. B «OpecTee»
Yalme OMUCLIBAETCA He IpefMeT, a BIeyaTieHHe oT Hero. Me-
TaOpLl IOMOraloT KOHIGHTPUPOBAThL cMbicia. Mx Goubme
BCEro B PETPOCHeKTMBHHIX U pedICKTHBHHIX pedax ArameM-
Ioma, rfe CHJILHA SMOIMONANBHASA HANPAKEHHOCTh M 3aMe-
JJIeHO TOBeCTBOBAHME.

3% F. R.E arp. Thestyle of Aeschylus. Cambridge, 1948.
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Mpn HaXOAWT, UTO B MBBECTHOM CMBICTe OCXHI GImme
K yxnsnu, deM Codora m EBpumup, Tak Kak XapaKTephl y HEro
UpepcTaBieHbl [eTaJbHO H KH3HEHHO, BOOOpa;KeHHe ero,
Nogo6HO TOMEPOBCKOMY, TOYHO W KOHKDPETHO, JCXWJ BHAT
H coofmaeT HaM MHOTO MeJ0Yeil, He OTHOCAIMMXCA K [eny,
Ho oEBIANIHAX cUeRy. H{HBOCTE ero ommcaHmii HanoMH-
Haer Jlamre 4°. 3akaHUMBaeTCA KHUTA OOLIEM BEIBOJOM, 9TO
CO3HATENbHEIA IEMEHT B CTHIIMCTHIECKOM TBOPYECTBe JCXMia
Hrpaer ropasgoe 0oJLIOYI0 POJb, IeM (BAOXHOBeHHe». Jlaab-
Helmyw paspafoTKy JeKCHKM TParmKOB ME HaXOJuUM B pa-
Gore JI. Beprcoma «YkKpamalomuii smater y Ocxmia, Co-
dorma, Espmmapa» 4L

B pucceprammm XunpT0pyHHepa NIpPOCIe;KHBaeTCH CBA3D
MeKAy ciaoBecHo#M (opMOH M KOMOozummeidl 3CXMIOBCKOI
Tpareun ‘%, JleimaeTcA MONHTKA HAMETHTH JIMHWIO Pa3BUTHA
B MCIOOJIb30BAHMHM OJCXHIOM IOBTOPEHHA CJIOB H MOTHBOB.
Ecan B «IIpocaTenbHuIa Xy NEIHH PAX MOTHBOB CTOHT Kak GBI
mapalllieIbHO W COXPAaHAET CBOK CAMOCTOATENBHOCTH, TO
B HOBJHMX TparefHAX JCXMIA MX HOCHENOBATEIBHOCTh CTPOTO
[OYMHEHa CTPYKType ApaMbl. XmibT0pyHHEDP IOKa3hBaer,
KaKyI0 POJIb UrpaeT IOBTOPEHME CIOB M MOTHBOB B KOMIIO3H-
I[UX TbECH.

B pane memenkux paGoT gaeTca (uiIoIOrwYecKHd aHaJM3
cTpyxTypsl Tpareguu. Craxomugus Jcxuia m Codoria moa-
po6HO mayuena B puccepramum B. Memca 4%, Wenc maxogur
y 9cxmia Bce BUIH CTUXOMH(GUH: BOPOCH M OTBETHl, CHOP,
mMoap0y, yoexmenune. CaMulii ipocToi B cTHXoMupUH B BHMe
BOIIPOCOB M OTBeTOB TpeacTaBieH yxe B «[lepcax», mpuuem
CTUXOMM(MA 3[gech eclle CcKOpee OOPHIBAIINMHACA MOHOIOT
(rhesis), wem BacToamwmit nuanor. Banska « «Ilepcamy B aTOM
orHomeHnu u Tparemqua «Cemepo mporme Dusy.

JHauHTeNBHO BO3pacTaeT poib cruxomMupmu B «Ilpocm-
TeJIbHAIaX», ITO PaclieHNBaeTcd ABTOPOM KaK JI0Ka3aTelbCTBO
HX To3qHed nmaTupoBku. B 3TOll nmpame cTHXOMHOHA BHKIIHO-

_ %0 0 peasMCcTHIHOCTH ONMCAHMI JCXMIa TOBOPHTCA TaKiKe B KHHUTe
J.deRomilly. Lacrainte et I’angoisse dans le théitre d’Eschyle.
Paris, 1958.
- 41, Bergson. L'épithéte ornementale dans Eschyle, So-
phocle et Euripide. Uppsala, 1957.

2 0, Hiltbrunner. Wiederholung und Motivtechnik
bei Aeschylus. Bern, 1950.

43 W, J ens. Die Stichomythie in der frithen griechischen Tragi-
die. Miinchen, 1955.
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vaeT B cebA ysKe U CHOp, 1 MONBOY, B YrOBOPH Hapﬂny' ¢ mpo-
CTHIME OTBETAaMHM Ha BOlIpock. B mosgHmx Tparegmax CTHXO-
mupna npuobperaer Bce 0osee CIOMKHBIA XapaKrep, HO OHA
Bce BpeMA cBsasaHa ¢ rhesis. Cogoxn maer manpme, pacKalbl-
BaeT apXawdHoe, CIUIOYeHHOoe 3naHue ctuxommdun. TecHas
cBA3b cTHxoMupuu ¢ rhesis ycrymaer MecTo ApaMaTHIecKOMY
OMAaJory.

HaunHasa ¢ «AHTHrOHBE CTAHOBMTCA BO3MOKHOH CHTya-
1|5, OpM KOTOPOH Ha MPOTAYKEHMM CTHXOMH(UH OTHOMEHH S
AByX Jwojell KopeHHnM 00pa3oM MeHAKTCA, TAaK 9TO OHHU
OTCTYHAalT 0T CBOMX NOBHIMHA. MacTepcTBo WOCTpPOeHHA
CTHXOMH(HE HaXOQUT CBOe [NajibHeimee pasBATHE B ¢JauIie-
maper. B mospumx ppamax Codoxia cTuxoMmudus Iperepe-
BaeT 3HAYUTeNBbHEIe H3MeHeHHA. B samady cruxommdum Bce
Qonbile Ha9MHAET BXOAMTH He TOJIBKO M300pakeHAe BHOMIHMX
KOHKDeTHHIX COOBITHII, HO B IepBYK OdYepeb OCBeIICHNE
BHYTPEHHUX “CBa3ell Mempy mpeiicrByomumu aunamum, Cra-
pelit  pom cruxoMuduM YCTymaeT MeECTO IMAJOTHYIeCKOMH
dopme.

Hanbonpmuit uHTEpec, NDOKaJdyH, BEIBBIBAGT MCCIENO-
panne B. Jlogsura, mocBAmenHoe ¢opme MOBIHUX €BPUIH-
moBCKMX Tparenmit 4. OmpoBepras pacIpoCTpaHEHHOE CO
BpeMeH ApucToTens MHeHHe O CIabOCTH Xy[oKecTBEHHOI
¢dopME mocrmemuuxX apaM EBpumupga, mcciaegoBaTenb IOcie
BHUMATEILHOT'0 HM3YIeHHA KOMIOSHIMM STHX Ibec 06HaApPY-
JKHBaeT B HUX 0CO0LIA, DpPHCYIIHA HX CTPYKTYpe HPHHIAD
«AcHOCTHY, Giarogapsa KOTOPOMY OTHENBHBEIe YaCTH CYIIECT-
BYIOT CAMOCTOATEJIEHO M B TO yKe BpeMs B CBOell COBOKYIHOCTH
obpasyioT eguuHoe meixoe. JIOOBUr WOgIepKUBAET, ITO &AC-
HocTh» (saphéneia) OBUIa Nenbo0 YMCTBEHHOTO J[BIKEHHA
B Konme V B. [0 H. 3., IeJNbI COPUCTHKM, PUTOPHKH, OMHCA-
HUH MCTOPMM M MeOWIHMHBI, u 4ro EBpumuj orpasmn 3Ty
TEHJENIUI0 He TOJBKO B MHPOBO3BPEHMH M JIEKCHKe, HO
TaK;ke ¥ B KOMIOBHIMM CBOMX JpaM, KpacoTa opM KOTOPHIX
3aKII0YaeTCA B UX ACHOCTH 45, ‘

CpaBHmBasg peudn IJIEKTPH B ONHOMMEHHEIX Tpareguax
Codorna m Espumnga, JlonBur BCKphIBaeT X CTPYKTYpPHOE
pasnuuyme. Ecam y Cogoxma peun IIeKTPH IUKTyeTca ee
OMOLKMAMM M [OJIHA NOBTOPEHHH OMHOW m TOH ke TeMH, TO

4 W, Ludwig. Sapheneia. Ein Beitrag zur Formkunst im
Spiitwerk des Euripides. Bonn, 1954.
4 Tam ke, cTp. 139.
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‘ .
y Espumina ona crporo paspensercsa na psejenue (cr. 300—
303), rmasuyo "acts (ct. 304—331) u smmmor (cr. 332—338).
B smmiore u po ppegennu 3awaodgena o6man mpockba o TOM,
aroGr Tysesemery otiec BecTs Opecty. B mpomore coobmaercs
TeMa, B SOHJIOTE — KIAATBEHHOE pelleHHe M 3aKIKYATENIb-
Hafd MEICIE.

OcHOBHAaA 4YacTe B CBOK OYepegb pa3felAeTcA Ha TpPH
gactu (cr. 304—313, 314—322, 323—331), us KoTOpLIX HeHT-
pajibHOE MeCcTO NpHHAMJIEKAT cpegHeil., XapaKrepHaa CTH-
JUCTHYECKAs 9epTa 5TOIl Peun 3aKiiod4aerTcs B ACHOCTH BOpPM.
Panmonanpunii mopamox obecmeyuBaeT ee CTPOroe pacdiie-
peEne. Kampgaa MEICIH HaXOIMT CBOe BLIpajykeime B IIOZXO-
nAameM mas aroro mecte. Cosgaercs KapTWHA JIOTHYECKOTO
Pa3BUTHA MBICIHM. 3aKOHIEHHOCTH OTPHIBKOB MOTIePKHBAETCH
TaK;ke OTCYTCTBHEM CYMECTBEHHHIX IePepPHBOB B pa3BiTHH
MEICJM BHYTPH CTHXa. BMecTe ¢ TeM YacTH OCTAaKTCA B CTPO-
roM TOTYAHeHHH y Iemoro. OTHejbHEIe OTPHIBKM IIpeBpa-
MAKTCA B CHCTeMy, IPHHIAT MOCTPOEHUA KOTOPOH OYeBHeH.
Pear 9nexrpst y Empumupa copepsur TakuM ofpasoMm ape
BIIOKEHHEIE OJJHa B APYTYI0 PAMKH, KajKIad M3 KOTOPHIX pas-
mensercs Ha Tpu dactu. OCHOBHOM LEHTD TAyKecTH B 06emx
paMKaX Hajaer Ha cpegHi0K0 dacTs. [Ipm aToM 3akom ociabie-
HIA HHTepeca 3acTaBigeT Bee Gollee YCUINBATH HHTEHCHMBHOCTD
JeiicTBUA, TaK 4T0 HauboNbilee HANPMKEHHE TOCTUTAETCA
B KOHIE. 3aKOH CTPYKTYDPHl pPedM yKa3BBaeT Ha JKHBOE TI0D-
THYeCKoe YyBCTBO EBpumnpa.

O6paMienne, 3aKOHIEHHOCTE, €MHCTBO IEJOT0 IMPH CaMo-
CTOATEIBHOCTH 4YaCTel, CHMMETPHs, paIHOHAJIBLHOCTL IIO-
PAAKa — BCe 2TO aCHeKTH eBPUNNJOBCKOTO NPHHIMNA scC-
HoocTH. Jlognur nceienyer KOMIOOBUIUIO BCEX CTPYRTYPHEIX
YacTeill IO3JHNX eBpPUNUAOBCKHX Tbec (HpOJIOTOB, aroHa,
CTHXOMHUE, XOpPOBEX HapTHii, pedell BeCTHHKA) M 3aTeM
cpasHuBaeT «Udurennio B Taspume» ¢ «Eaenoiy u «JaekTpy»
¢ «DuHUKHAHKAMAY.

ITogsoms wmTOT CcBOEMy MCCiemoBaHMIO, JIOABAr THImeT,
9r0 Opu oQOpPMIIEHMM YACTHEIX JeTajell Espunmpg mpumep-
JHIBAJICA KOMIOBUIMOHHON CXeMEI, KOTOPYI OH TPOEKTHPO-
Ban 3apasee. Ilo ero miamy BHYTpeHHHe CBASH U COOTHOIIe-
HIA TIPOCTO W FCHO BBIPWKAIOTCA B OLPENENSHHEIX NIPOMOP-
muAX pasmepa. CTpeMieHHe K TODAAKY, MPaBUIY, 3aKOHYy —
9TO OTHIONb He NPH3HAK HEJOCTATKA OPUTHHAIBHOCTH HJIN
HeOpexkHOit paloTe Ha cKopyio pyky. MaGeraa maGmuoma,
Espunun Bce Bpema passupaer ¢opmy Tparemun. Ero cxe-
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MaTH3M O0YCIOBIHBAETCA TCM HJIEANOM ACHOCTH GOpPM, X KO-
TOPOMY CTpeMHJICA mpamaTypr 4.

ITpotus TpagMOUMOHMON OTPIIATENBHON ONMEHKH apaMa-
Typrudecknx gopm mo3guHux Tpareguii Enpnmmma soicTynaer
rarske u I'. Hlrpom 47, Ilytem amammsa CTPYKTYpPH JpaMEl
Hlrpom mnokxasniBaer, Kax (opMaabHad CTOPOHA JipaMaTH-
4eCKOr0 HCKYyCCTBa CTAaHOBHTCA Bce Oonee BLIPAa3UTeNbHOI,
UTO OMpefedsieT co00il BayKHYI0 IUHII B PA3BUTHHE TBOPYECTBA
Espunmpa. Ilost nper mo myTH, BegyumeMmMy He K YCIOBHOCTH
I OKOCTeHEeJOCTH, a K ;KMBOI, Pa3BHBAIOMEHCH, OCMBICIEH-
1ot gopme 18,

HacrauBas wa opurnnansaoctn Espunnpa, Hlrpom paer
Gojlee MPaBNUBYI0 KAPTULY TBOPYECKOTO MacTepcIBa IOSTA,
yeM Ty, KoTOpyHo Mu Hmemn go cux mop . O ToMm, Kak
I CBOMX HO3NNHX NbecaX EBpummp mpucmocabiauBaeT gopmy
Tparequu” 7IA BEIPAMKEHHSA OTBICYeHHBIX ¢uiocofcKIX KOH-
menuuii, mumer Junaep B crarhe o «Bakxankaxy ®0.

OTmenbHEM YaCTHHIM BOIPOCAM CTPYKTYPH TpaTeguu
noceAmensl patorst Mmxoda °! u Ilrpesnsiina 2.

ApucroTeneecroe omnpenelieHne
BO3[elicTEHA Tparejuu Ha 3puTenei

Yike HeCKOJBKO CTolZeTHH BHHMaHHe HCClegoBaTesei
NpHBJIeKaeT  AapPHCTOTEAEBCKOe  OIpefieleHNe  Tparegum:
¢ . .Tparegud ecTh NOJpakaHue [OeHCTBHIO BayKHOMY X
3aKOHYEHHOMY, HMEIIeMy onpejeleHsni o0beM (moapa-
JKallge), OPH NOMOINM PevH, B Kaykmoil M3 CBOHX dYacTell pas-
JWYHO YKPAIIeHHOIl; DOCPeACTBOM JleliCTBHA, a He paccKasa,
COBepIIAIONIee MyTeM COCTPAJaHWs H CTpaxa OJYHIIeHHe IO-
Ho0HHX adderToB. «¥Y KPALICHHON PeYblo» A HABLIBAID TAKYIO,
KOTOpasd 3aKi0vYaeT B cebe PUTM, FapPMOHHIO H NeHHe; Paclpe-

W, Ludwig. V¥xas. cou., crp. 139, 140,

4 H. Strohm. Euripides: Interpretalionen zur dramatischen
Form. Miinchen, 1957.

% H Strohm. V¥xas. cot., crp. 49—63.

%% Cum. penenamo P. N. Boulter ma xuury Iltpoma. — AJP
69 (1958), crp. 435, 437.

80 M. Diller. Die Bakchen und ihre Stellung im Spitwerk
des Euripides. Mainz, 1955.

51 M. I'm hof. Bemerkungen zu den Prologen der sophoklei-
schen und euripidischen Tragédien. Winterthur, 1957,
~ 52 H.Strehlein. Die Totenklage des Vaters um den Sohn
in der soplokleischen und curipidischen Tragédie. Bamberg, 1958,
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JeleHne MX IO OTAGJNBLHEIM JacTAM TParefiud COCTOUT B TOM,
YTO OJIHH M3 HUX MCIOJHAKTCA TOJBKO IMOCPeICTBOM METPOB,
a gpyrue nocpencreoM meruAy («[lostuxa», 1449, B 24—28) 53,

Jlo cux mop Bce eme He AOCTHUTHYTO eAMIOe, BepHOe IO-
HOMaHWe TOTO, 4T0 pasymes APUCTOTeNb IO CIOBOM «Ka-
TapcHc» — ounmieHne. B uccaeqoBaHMAX MOCHENHHX JeT
OmATH nogHWMaeTcsa a1oT Bompoc. B. Illapesanbar B crartee
«Crpax m cocrpajanme?» ¢ KpPUTHKyeT TO NOHMMaHHE apH-
CTOTEelleBCKOr0 oOnpemeideHud, koropoe paeT Jleccunr. Ila-
IeBalbAT BO3paykaeT NPOTHB TepeBofa I'Peyeckoro «poBogy»
HemenknuM Furcht (cTpax, GossHB) u rpedecKoro £leog
HemenkuMm Mitleid (cocrpamamme). IlpuBiexas MaTepmaun
«PuTopukm», mcceaemoBaTens MOKa3mBAET, YTO ADPHCTOTENb
HMeeT B BHAY OTHIONR He (0A3IMBOCTB, a TOBOPUT CKOpee
06 y:xace, KOTODBIl BHI3BIBAET APOIKD, O BOJHEHHH, KOTOPOE
porknaerca ropeM. I'pedeckoe «Eheocy Hedb3A IepPeBOJUTE
CJIOBOM «COCTPajaHme», ABJIAOIMMCA KalbKOH COBEepIIeHHO
APYroro rpedeckoro prpaykeHua. ¥ [omepa &keog — aTO
COOHTaHHBIH, WHCTUHKTHBHHIA addexr. B arrmaeckoit cypne6-
HOWl NpakTHKe BTOT TepMuH npuobpen Goipmioe 3HaYeHHe,
UM BBIPaKaJINCh HOHATHA — (OHTH TPOHYTHM, CHKAIHTBCA,
«rporarey. lloABmaca ocobulil poj «TPoraTeNBHEIXY pedei.
IlageBanbaT BCKpLIBaeT TpH CTOPOHE aPHCTOTENEBCKOTO
éheos: 1. TlpmcyrcTBme rubenbHOro, MYYMTENBHOTO —3JA.
.2. CosHaHme yrpossl, 9yBCTBO, UTO YeJIOBEK HAXOAUTCA B Ta-
KOM jKe COCTOSIHHM, KaK BCAKUH Jpyroil, mNopgBepriidics
Geme. 3. CosnaHne, 9TO ;KU3HEHHOe COCTOAHHE TOTO, JPYTOTO,
KOTOPHIl DepeHocuT 0edy, He COOTBETCTBYeT TOMY, 4TO C HUM
ciiygaeTcd. IJTO CTeHaHHe M JKajlocTh, HO »To mHe Mitleid.
IlapeBampaT ykassiBaeT Ha OIH30CTH aPUCTOTENEBCKOTO
ONpeJeNeHNA K HAaPOJHOMY IpPeACTABICHHIO O TparefuH Kax
moApakaHuio JeflCTBMAM, BEIBBIBAIOIIMM yrKaC H JKaJOCTb.
Hosoe y Apucrorens — sro nomsarme xarapeuca. ¥ Iliatona
OAMBKHH K «KaTapcucy» TePMHUH «KAaTapMOCh [EPEHOCHTCSA
HHOTJa Ha OSTHYECKHMe NpefMeTH M CIY:KHUT JIA obozHade-
HAA TaKOX NOHATHH, KaK ocwppoabvy, dvipeia, OBtxaoalvy,
¢povvorg. I[lameBanepr TOMKyeT KaTapcuc He KaK HEYTO
OTIHYHOe OT oo m Ehecg, a Kak mociaegHion dasy Bos-
OysimeHua STUX adderTor. MepuuuHCKHN CMBICI «OYHIIE-

5% [mTnpyercs no usganmo «ApucToTenb. 0O HCKycerse
nossum». Ilep. B. T'. Ammenspora. M., 1957, crp. 56—57.

4 W. Schadewaldt. Furcht und Mitleid? — Herm 83
(1955), crp. 129—171,
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HMA» B TOM, YTO OHO €CTh yHajeHue 3TuX addexToB, MOCTU-
jKeHHe INePBOHAYAJIBHOr0 HOPMAaNbHOTO cocTosuma. [lage-
BaJBAT TNPOBOANT aHAJOTHIO C DHCTATHYECKHM KYJIBTOM, T
BHIBEIBAHNEM OKCTA3a B KOHEYHOM CYeTe He [OCTHTAaeTcsH
HHYero, KpoMe dKCTaza, M 3aTeM BCE NPUXOIMT B HOPMAJb-
HOe COCTOSAHMe. YUeHHe O KaTapCHCe CPaBHMBAETCA TaKyKe
¢ TemM TpeGoBaHHeM TapMOHWM, KOTOpOe HpeqbaBiAeT Apu-
CTOTeNb MOIHTHKe M MyshKe. B craThe IeHHH (WMIOIOTH-
qecKue WCCAeJOBAHWS TEePMHHOB ApHCToTelns. BuBOogn ee
IO CYImEeCTBY OTpaskaloT MeJUIHHCKYH Teopmio bepHaiica
U peNNrAo3HYI0 Teopuio l'aymra.

o
dexua

B 6ypxyasHoM simHTepaTypOBeJeHHWH MOCHEBOEHHBIX JIOT
IIPOJOJKaeT JKATH TeoJoTHYecKad KOHIENNUA TBOPYECTBA
dcxmia. Ilpm sroM MupoBO33peHHE aTTMYECKOr0 Tparmka
TOJIKYeTCA B JAyXe MAeAJMCTHIECKOH ¢uiocofum HOBOrO
BpeMeHy 55, JeXmMIly NpUIHCHIBAETCA TEONUIEA, T. €. CTpeMile-
Hue OmpaBjaTh 00KecTBO, MAONYCKAWIIee CYIMECTBOBaHHE
3la B MHpe; TPH 3TOM COBEpPIIeHHO He YYHTHBAeTCH TO,
9TO0 TWpejcTaBIeHHe O MOPAIBHON OTBETCTBEHHOCTH 00KecTBa
HEMBBEeCTHO TpeKam V B. 0 H. 3.— 0HO BOBHUKJIO B HEOIIa-
TOHMSME M pasBUTO B ¢uIocofckux cucreMax JleiiGHumA
n HKanra.

IIpumepoM Takoll peAMIHO3HON KPUTHKH IJCXMIIA MOYKET
ciyxkuth Kemra E. Oysma «lapmomma Icxmma» 5%, Oysa
BOCIDUHHMAET TParefilio KaK CBOET0 POJa MHUCTHIECKOe mei-
crBue. Lleas o0psama — mpubecTH [AeiicTBHE K CYACTIHNBOMY
KOHIYy, IeJb TPareiun — I0Kas3aTh, KaK M3 YHHACHHX CO-
OuTH# BEITEKAeT MOCTEeNeHHO Gmaromoiyyselii mcxon. Tema
crpagasmit Mo tonxyerca OysHoM Kak OCHOBHAf B TBOPUYeCTBe
dcxmaa, Kak cHMBOJ H ofemanme KOHeYHOro Giara. B acxu-
JOBCKOIl TpPaKTOBKe NpeNaHHA H MH(OB OH BHAHT KapTHHY
OYXO0BHON MCTOpHH dYejoBedecTBa. llepeomeHKa peIHTHO3HO-
00pAMOBOH CTOPOHE Tpareguu OCOOEHHO OCTPO OUIYIIAeTCH
B riase o «llepcax». ABTop HWrHOpHpYyeT HCTOpHYECKOe H
IOJUTAYECKOEe CONepyKaHHMe Tpareflmu, O NAaTPUOTH3Me KO-
TOpoil cBumerenscTsyer ApucrodaH, a BUAHT B HEH JHMIIbL

8 T,G. Rosenmayer. Gorgias, Aeschylus and «apate». —
AJP 76 (1955), cTp. 242—244,
8 E. T. O wen. The harmony of Aeschylus. Toronto, 1952.
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OeHcTBUE MOJUTBENTLIX CHMBONHMYECKNX o0psAgoB, Hampa-
BIEHUBIX Ha TO, 4To0Bl NMOBIMATHL HA XOJ COOLITHII, DOMOYb
BLIUrpaThk BoilHy ¢ mepcamu. Ilofema admman maj mepcamu
y CanmaMuua pacuenmuBacTCsa UM JHITL Kak MecTs mops Heep-
KCY 3a TO, 94T0 TOT 3aKoBay B uenn ['emnecmonr. Jro OnIa He
nobema Adun, — mumer Oyoi, — a TpuyMd OCKOPOIEHHEIX
Goros, KOTOpPLIe BOCHOIB30BaAuCh APuHAMH KaK opymueMm 57,
Teonmornyeckas KONIENINs TBOPYCCTBA JCXUIa BEUEeT K OT-
PMIIAHIIO CO3HATENDLIHOCTH XYHOKECTBEHIIOTO  TBOpPYeCTBa
OpaMaTypra, IPHBOAHT K YTBEP/KAEHUIO, 9T0 «ICXMI Te
COZHABAJ TOTO, YTO O CO3/@ACT TPATENNIO, HEe AYMal O apa-
MaTH4YeCKOIl BHAYKMOCTH NJEH, HO CO3JaBal CBOH Tparu-
9eCKMIl CIOJKeT HEeYMDIILIEIHO, B IIPOIRCCe HENPeCcTAHIIOro
CTPEMJIEHMA MCTOJIKOBATH TAMHCTBEHHLIE H T/IKeNabe coOBITHA
B COOTBETCTBHM CO CBOMM BCPOBAaHUEM B CIpaBeIJIHBOTO,
BceM ympasisioniero u OumarogmercanHoro Bora» 58,

O Teogumee Acxmua mmmyT Takiase Pefimxapar °°, He-
Geas %0, Omcreanten ** u mp.

BumecTe ¢ Tem Bce wame paspgarTca rojioca, Boaparkamomige
NpPOTHB HABHBHBAHNA JCXHIY COSHATEIBHOM TEOJOTrHIecKOI
Kourennuu %%, Bce Goiblue crapanuii mpmiaraercs K TOMY,
gT00Bl CBA3ATH TBOPYECTBO APAMATypra ¢ KOHKDPETHOH MCTO-
puyeckoil obcTanoskoil Adun V B. [0 II. 9., PACKPLITh CTOAB-
mne Iepej IOBTOM NOJNUTHUeCKHe 3ajgavu. HauGosee pe-
MHETeJIbHBe IIard [ejacT B 9ToM Hanpasmenun Illrecas 92,
paccMaTPUBAIONIMI TParefun JCXMiaa Kak opyaue o0Cy sIeHn s
TOJUTHYIECKAX BONPOCOE M CPEACTBO BHIPajKEHUs TOJMTH-
geckux Murcaedl. [lltecns crapaerca mepesecTm sSHIK Aeii-
CTBHSI DCXHIOBCKHX Tparequil Ha ABLIK COBPEMEHHBIX IOITY
DOTUTHIECKHX CcOOLITHII, maxoga y JcXmia palHoHaJBHOe
OCMBLICIIGHIE 3aKONOB HCTOpHYecKoTo pa3puTtusa. Paspgemenue
xopa craprer B «Ilepcax» Ha gBa Tomyxopa, BLIpasKaloIIAX
IBe paslble NOJIMTHYECKNe JUHHM, OH BOCIPHHHMAaeT Kak
n3obparrenne Oopp0dm mapruii. OTCyTcTBMe YIOMHHAHHA

87 BE. T. Owen. The harmony of Aeschylus. Toronto, 1952,
crp. 25.

58 Tam e, cTp. 26.

% K. Reinhardt. Aischylos als Regisseur und Theologe.
Bern, 1949, . )

80 G, Nebel. Weltangst und Gotterzorn. Stuttgart, 1951.

81 1, C. Opsteltlen. Sophocles and greck pessimism. Am-
sterdam, 1952.

2 T, G. Rosenmayer. VYras. cod., crp. 249.

83 Fr. Stoessl. Acschylus as a political thinker, — AJP
73 (1952), crp. 113—138,
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